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Chinese artistic is coming into being and developing during the interchanging of  
self-calls and outward influence in an opened world system, and which, has a close 
relationship with development of the world artistic. During the period of republic of 
china, large number of scholars traveled to Japan and absorbed plenty of artistic 
theories from the western countries, whose achievements were of great importance to 
the formation and improvement of Chinese artistic.    
This thesis will use the method of artistic theory of comparison to discuss the 
Japanese factors during the construction of Chinese artistic.  
In chapter one, the author analyzes and summaries the evolution of significance 
during the process that the basic concept translated and imported. Meanwhile, the 
author classifies related concepts and its implications and exercises.   
In chapter two, the writer will discuss the origin, classification and intension of 
artistic, to present Chinese scholars’ adoption, learning and development about it, in 
addition, probe the value on the subsequent theory of construction.  
In chapter three, the author would discuss the influence that travelers who have a 
background of visiting to Japan on the transformation of aesthetic standards and 
translations in Japan’s impacts on the Aesthetic theory of translator . 
In the fourth chapter, the author’s main effort is to discuss the development of 
Chinese comparative artistic, to summarize the significance that researches in 
comparative perspective between China and Japan bring to Chinese artistic. 
And in the end part of this piece, the author presents the significance of Japan 
which is a bridge for Chinese scholars to learn western artistic theory ,and put forward 
a new topic of Comparative artistic, for the aim to demonstrate a totally new angle 
and idea. 
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文学观的影响》（南京师范大学文学院学报 2005 年第 1 期）、孙德高《周作人与
“江户情趣”—兼与永井荷风比较》（武汉大学学报 2004 年第 4 期）、赵春秋《周
作人与永井荷风—美与趣味的契合》（日本研究 2001 年第 1 期）、刘久明《郁达
夫与佐藤春夫》（常德师范学院学报 2001 年第 3 期）、李明军《形同质异——郁
达夫的<沉沦>与佐藤春夫的<田园的忧郁>之比较》（内蒙古民族大学学报 2002 
年第 2 期）、由同来《解读留日时期的鲁迅与夏目漱石》（天津师范大学学报 2005 
年第 3 期）、温儒敏《鲁迅前期美学思想与厨川白村》（北京大学学报 1981 年第
5 期）、李兆忠《丰子恺与竹久梦二》（文艺研究 2005 年第 3 期）等等，这些多
集中于对于学者个体的研究，将某个学者与其深受影响的日本学者之间进行比


















































                                                             



































































































限定为美的意义上的 kunst 即艺术的观念，在进入十八世纪以后才 始流行起来。





艺术”（Beaux Arts）这一术语的含义，便逐渐 始由 初专指视觉艺术、造型艺
术转向指称包括诗歌、音乐等非造型艺术在内的所有“美的艺术”。如1690年，
法国诗人、童话作家和批评家查尔斯· 佩罗曾写过《美的艺术陈列馆》（Le Cabinet 
des Beaux Arts，又译《美术陈列馆》）一文。在此文章中，他所指的“美的艺术”，
包含有八门“艺术”，即修辞学、诗歌、音乐、建筑、绘画、雕塑、光学、机械




京师范大学出版社，2003．第 438 页。 
④竹内敏雄主编．美学事典（增补版）“艺术”辞条[M]．日本东京弘文堂，1974  
⑤参见 P·克里斯特勒．邵宏、李本正译．近代的艺术体系[M]．见范景中、曹意强主编．美术史与观念史·第








































                                                             
①参见 P·克里斯特勒．邵宏、李本正译．近代的艺术体系[M]．见范景中、曹意强主编．美术史与观念史·第
二卷[M]．南京师范大学出版社，2003．第 461 页 



















引者）的翻译词语，而以‘美术’来译‘fine arts’。尽管他了解 fine arts 是特指
造型美术的词语，但西周在这里却主张它也应包括文学、音乐、舞蹈、戏剧。因
此，其‘美术’的概念应置于同现在的‘艺术’概念相当的类概念的位置。不用
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